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lk«Te.Salt at knieifm rmbit
ahreerf. the «Mt wlfc at kca, nm
There la a* faatcalas la treat, aad 1

" l«»tUa». There are ttmg bell-ehaped
head caknMcrr la lalem.

At the rl*ht.Black taffeta salt. a

l^|ll«w yeke. There la a deep erai
afeealder pake, aet acetlrt la treat,
aaffr The alala ahlrtwaiat La mt ahi
collar opea ti frmt, Marine backward
aavy kaaha embroidered In beige.
There Is a tight, donblc-breaatcd bodle
beginalag at walat Use, falling to ki
no tarn-over collar at the hack falls

direetolre auaacr. With this salt Is
chemisette, with a tiny black bow la fr
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2WHEN the men and women (

who furnish the brains and i

initiative in the great in- 1

dustry that produces worn-

en's clothes talk about fashions they
Bags a way of going back to war i

days. It is so when they talk of suits. '

In France, as here, suits, whether t
Motallw AaiUoaJ earn nlkshwisa wora t
»» »»<" J Vi v»u«* n V* V

' »»rr largely the product of man labor.Though women might design
thorn. It was the man cutter and
tho man tailor who made them. In I

Paris these men were usually French,
Gsrnss or Italian. In that neverto-be-forgottensummer of 1914 It
was the Frenchmen In this army of
workers who first laid, down their
hears and" needles to take up arms.

The Germans followed closely, to returnwilly-nilly to the fatherland,
nd then the Italians, either to returnhome or to Join ranks with the

French. \
The woman workers who remained

could, of course, have made suits,
though not so well as the men, at
least until they became expert. But .

this was not the simplest, most economicalsolution to the problem. It
was characteristic of the way the !
French met many a war emergency |
when they simply gave up suits.
Beparate frocks, worn witn capes
when the weather required.garmentsboth that could be made by
women.became the universal street
ture OX fTencn woiuen.

* * * *

Of course, some of the tailors returnedto their benches, but the
Wromen of Paris have- not returned to
ouits. There were distinct advantages,as they see things, in the mode
Of wearing frocks and wraps.
There are many American women

.11 Who apparently have eliminated suits
from their wardrobes.many of these
women who have spent much time
during and since the war days in

t,. Paris. The dressmakers here who
most closely follow French dress
tendencies and who supply the needs
of women who look most narrowly
to Paris as the source of all dress
Inspiration speak of suits as hardly
Of consequence at ail any more.
To be sure, some of the French
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* HI turning out suits largely for ]
the American or English demand.
The only suit that seems to be of ]

* much Importance for the French
woman Is the sport suit, which, by
the way, is looked upon, even in its
most Gallio rendering, as being of
.American origin.

Sometimes you hear well dressed
Hporoen boast that they do not pes- 1
>Ml A suit, that they do not intend
to possess a suit. But this boast is
fcaore an indication of personal preju-

, dice than a reflection of the taste or

si Heraands of most American women.

So. while from one quarter you see
- mImH evehrow* of doubt when you

v launch the belief that this is to be a

good season for suits, from resorts in
t the south, prognostic always of fashionsand taste to prevail later, you

hear that suits are in demand, and
that the suits worn are especially
attractive. It is frequently the accessoriesof the suit that particularly
recommend it. and seemingly the type
f suit that, has (net with the most

Enthusiastic support so far is the

to^e ad.

WOMEN CL
: FIRST RI

'

iI

R
1

idered In wool, the skirt abort nod
iw at nhoulder, reaehing to tbe klfa
there ta a wide waistcoat of white
sleeves. The edges are flalahed with

rith a fall aklrt gathered to a allghtlj
ihed girdle and aa ornate coat with
with doable shirring for pocketa and
te linen. It enda in a high directolr«
with pointa. Next to thin la a aalt ot
I*he iaapirntloa la directly dlreetolre
e with wide revera, and a deep peplan
>eea. The aleevea are long and tight
downward Into a aea rfI Ike eape la the
worn a high-collared white maslln

oat.

he suit ia sold or made with these
tccessories incorporated in it, but ac:essoriesthey remain, being made
teparately from the suit and easily
-emovable.

* * *

The suit made without .revers is
Jieeting with success. The revers
:ome in in the gilet or collar that is
worn with it.these sometimes made
>f pi'iue and again of bright-colored
silk fabric.
Again the suits are made so as to

-eveal well chosen blouses or separatewaistcoats. The coats are never
louble-breasted, in fact, many don't |
Fasten, sometimes being held together
jnly by means of link buttons of onyx jtnd silver. A waistcoat that looks
very much like that worn with a j
nan's evening coat is meeting with
jreat favor at one of the best houses, j
The term directoire, as applied to |suits this spring, may mean a va- jriety of things. It is a term that has |been used glibly enough to apply

nerely to a distinctive type of suit as
well as merely to certain trimming
accessories, and before the spring
s axes and wanes it will doubtless be
candied about in the mouths of those
vho wear and sell suits until we shall
lave to revive some other term to
ndicate that particular historic style
>f clothes worn during the period
when Napoleon was beginning his
brilliant military career just before
the empire.
One well known American house,

lhat creates clothes lor the lew and
:ares not a whit for the many, has
produced a type of suit that its
lesigners speak of as a modified directoire.using the term transition as
if they expected to launch something
more purely directoire later on. The
essentials of this suit are extremely
straight, flat lines, long, smooth,
tight-flttlng sleeves, with a very
slight flare at the wrist; straight,
scant skirt, with a jacket showing a

slightly raised waist line, parting or
merely linked together at the front.
Often these suits are made without
evers. the collar llnish being supplied
jv waistcoat or gilet with high collar,
taring up around the throat like a
;alla lily. Sometimes the jacket exendsonly to the hips. In one or two
most distinctive models the coat,
tanging perfectly smooth and plain
from a slightly raised waist line, ex:ends<juite to the bottom of the rath.W eliopf oLr i rt Va r t 1> O tl lr I atn t m
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ihese suits are not perceptibly longer
hari those we have been wearing.
Perhaps a longer skirt is to be part
>t the more definitely directoire mode.
Hut for the transition directoire the
tairly short skirt seems to prevail.
Eminently a mode for the youthful

ind the slender, you may say. Perhaps.and yet a certain singer who
weighs more than two hundred
pounds has recently ordered thisiong-coated directoire model made up
in beige and so far from accentuatingher girth, it gives her almost slender
proportions. Yet it is usually only
the slender woman and the woman of
youthful figure who rejoice when the
high-waisted straight lines of the directoireare suggested.

* * * *

"Whether or not one selects a suit
in place of a frock for the mainstay
for spring street wear sometimes
wisely depends on whether or not one
can afford to have this made by a
good dressmaker or must he content
with gelling something ready-made.
Of the two types of garment the suit
is the more adiustable, for the adjustmentmay come in the Jacket as
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broad-shouldered woman is miserable
in a ready-made frock because she
knows that the length with which
nature lias endowed her is making
the line ride inches upward, where
fashion meant the waist of the frock
to 1 ie. With a suit, especially the '

straight-line suit of the present season.she need have no such uneasiness.The skirt may be placed as low
as she wishes, while there is no very
grave fault in style if a straight line
jacket slides a little above the line
where it was meant to terminate.
Last spring- there were two types

of suit of which women bought freely.
One was the short Eton jacket over
a straight plaited skirt. The other
was the ripple-hipped jacket, usually
single-breasted, with a long gored
body. Both these suits are hopelesslybranded with the mark of 1920. Of
course, if you must, you will go on
wearing this type of suit, for there
is no reason why a woman should
not wear last spring's suit if she
has to. i

We have lost our curious feelihg
that we used to have.that there
was almost something indecent about
wearing a last year's garment with- jout making some show of ba\ing
irieu 10 uruig it inio une with tne
new thing!", even if our efforts were
redolent of the atmosphere of the
home sewing room. It, at least,
looked as if we had made an effort.
The woman of today knows that she
appears better in a suit that possessesgood line, the line the designerIntended it to have, even if
it is last year's line, than if she
wears the same suit disfigured by her
own efforts to bring it into circle
with the newer thinga
To go back to these two types of

suit.the ripple coat and the short
Kton with the plaited skirt. They
are hopelessly out. Yet the woman
who has a straight-belted coat of
the sport coat sort, preferably with
a tuxedo closing, has almost exactly
the same thing that she might buy
this year. Quite like the same thing
will be sold next spring with very
little modification. If the directoire
nargiflta with it« hlrlmr wolut

these straight-line sport suits may
be cut with a higher waist line. The
belt is tacked some two or three
inches higher in some of them now
instead of allowed to rest down
toward the hips. .

You cannot answer the question
whether or not suit skirts are longer
Jn a monosyllable. That they wlU be
4M*er thsra'snsTi %m jw.Qtf, tor

w

IT SUIT I
j FASHION
France Is Busy Making

Suits for AmerifTT
canWomen.Concerningthe Directoire

. Are Skirts
Longer?.The New

Trimmings.
i

|

L M

1
skirt lengths never remain stationaryand they could hardly change by
becoming shorter.that is, no possiblegain in smartness could be made
thereby. The curtailed skirt lias
ceased to arouse interest.

* * * *

On the other hand, there is no

very great eagerness on the part of
women to lengthen their skirts. At
some of the winter resorts you see

certain women, wen Known matrons, |
who are wearing longer skirls, but
they are those women who personally
held out against the much-shortened
skirt. If you have held out because
you thought them either ugly or indecentyou doubtless feel a certain
satisfaction in thinking that you are

in the vanguard of fashion when
you wear your skirts six Inches
longer than your neighbors. Just at

present we are wondering how long
before the army of well dressed
women will catch up with this vanguard.
From Paris you may have heard

that Carlos is making her skirts six
inches longer than she did last fall.
And you hear there, as you do here,
that longer skirt: are coming. Yet
if you went about with a tape
measure you would have little data
on which to base your proof that they
already are shorter.
There is an absence of contrasting

embroideries in the spring suits.
Often there is wool embroidery to
match the material of the suit or
in a tone only a very little lighter
or darker. Braid is used sparingly.
Beads are no more. In the better
suits there Is an absence of danglingbits of hardware in the way
of sash ends and buckles. Many
suits are self-trimmed, to use a
dressmaker's short cut in speech*
This means that the material of the
suit has been used to make braids
or loops with which to provide trim.«4a nAf thn tanHonpv
miuK. *»«io » '"r-

toward figured and brightly contrastinglinings that we have had for
several seasons past.
Homespun Is usually listed first

when suit fabrics are mentioned, and
though it hag been looked upon with

ufactured suits, it is hardly in dangerof losing prestige higher up.
Flannels are less likely to acquire

too great popularity. For one thing,
they do not lend themselves to such
a wide variety of suits. Nothing is
smarter at the southern resorts than
the suit of grav-und-black striped
flannel. You need hardly be told
that this was launched in France.

Gold^and Silver
Hand Embroidery

There probably has never been a

time when handwork was more used
on clothes than at present. Including
the popular embroidery in gold and
silver, which is really very easy to
do when once the nature of the materialsused is understood. The gold
or si Ivor cord, Known as bullion, j
which forms the basis of much of
this work, is the material used by
the makers of uniforms and can he

purchased from them. Bullion can

be cut into different lengths and appliedto a design by sewing through
the hollow part, as you would string
beads. The pieces of the bullion are
laid on a design in the same way
that stitches are laid in embroidery,
and much of the artistic effect is
produced by the varying angles at
which the stitches are laid. Another
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necessary article which can be obtainedfrom the same dealer is gold
or silver thread. It comes in a numberof sizes and is used like sewingsilk.
To ornament a garment of silk,velvet or cloth, or dress or coat ofother material, first transfer yourdesign to a niece of thin naner wa<.v.

should bo sewed to the materialwhich is to be embroidered; thenoutline the design through the paperwith a thread of contrasting color.AV'lien the design is all outlined tearthe paper away, and when the embroideryis complete remove the
bastings. Measure a few of thestitches to get the length required,and cut pieces of the bullion to correspond;a little experimenting will
prevent a waste of material. Stars
and other emblems used to ornamentchildren's coats and caps maybe embroidered in this way much
more easily than they could be embroideredin silk. The old emblems
cut from garments can be used as
models.
For the more lacelike ornaments.

t ions that are used on evening? gowns,
(lanee frocks, afternoon dresses of
taffeta and the new millinery, gauze
and net can be used in much the
same way that net is used to Insert
patterns in linen embroidery. Baste
the net under the part of the goods
to be ornamented and work over
the pattern in the usual manner,
and when all is finished cut away
the goods from the embroidery, leavingthe gold-net insert. The embroideryused with net can be of
bullion, in long and short stitches,
or simply of gold thread used the
same as embroidery silks are used.

It is possible to obtain soutache
braid in gofd and silver and many
attractive designs can be made by
using some old Battenberg lace for
a foundation and following the same
method employed in making that
lace. If you do not care to put in
a filling of lace stitches, a small piece
of gauze or net may be substituted,
The butterfly and the bowknot are
both popular designs, and when the
edges are wired they form anatknt.~ .
uatu«c «*0v iittuiuiiiQ wi nail urila"
ment.
Buttons covered with the material

from which a narment ia made can
he decorated with a few threads of
the bullion, or netted with the gold
or silver thread. There are many
uses for the thread alone, either In

enidju-oIdery^gj^r^col^^or^n^^ottt^

".Why Not Get a

I
MR. W. G. HARDING. Dear Sir:

I wrote you a letter last wk.
to apply for the position of
your private secy, and promisedthat if I was give this position I

would write all your speeches and
messages and etc. and also promised
to write your inauguration address
so as you can judge for yourself if 1
have got a gift along these lines and
I sfrid you was at liberty to use this
address whether you give me the positionor no. Weil. \\ . U., here is the
sample address like 1 promised ana

i guess tiiey s i.u douoi uooul you
USenig it as II Will knock tneili dead
but maybe J better exclaim why J

have wrote this kind 01 an address
witch is so tliltcrenl than I lie cut and
dry inauguration addresses other
presidents has sprang.
Well. W. Li., wiiat ever people thinks

about l'res. Wilson they cau t nobody
deny thai he is the Puke when it

comes to disgorgeing- the molhel
tongue and it you was to follow
him in with a regular cut and dry
speech, why people that had been use
to hearing Pres. Wilson's speeches and
then heard yours would think they
hatl either elected a ueei mute rr«udentor an Immigrunt that hadn't been
over here lung enough 10 jock UPthe
language.
So the main idear is to bulge out

with u bran new style- that Woodrovf
never monkeyed with and that Is why
I wrote this kind of a speech with a
lot of gags in it and at the same time
1 have followed the rules layed down
by all the Presidents since 1

and touched on all the big qMstioxis
of the day without saying nntti(ng
about them, and most of the gaga 1
have used I found in a book called I
"Toasts and After Dinner Stories" and
if you appt. me your private secy. I
will bring the book along to the
White House and you can memorize
a few of the gags so as you won't be
at a loss if Co. ever comes wile I am
not there to keep them in an uproar.

Inauguration Address.
viT fellow men and ladles of the
""

opp. sex: And speaking of the
ladies, I would be a line bum if I

didn't open this speech, with a toast:
Here's-to our wives.
Tl»ey keep our hives
In little bees and honev.
They darn our socks,
They soothe life's shocks,
And liow they spend the money!

(Laughter)
But I suppose you men folks will be

jealous if I don't toast you also, so:
Here's to man. He is like a kerosenelamp. He is not very bright. He

is often turned down. He generally
smokes. And he frequently goes out
at. night. (Laughter)
Me being here today reminds pje of

the story of the old gentleman that
seen a little newsboy carrying a big
bundle of papers under his arm. The
old gentleman felt sorry for the boy
and said. "Don't all them papers make
you tired, my boy?"
"Naw," replied the lad, "I don't read

them." (Laughter)
Now ladies and gentlemen. I suppose

you will want to know how I stand in
regards to the situation in Europe.
Well friends, that reminds me of a

story I heard abont an American millionairethat was traveling in Europe
in a hired automobile and the driver
was a speed demon. Finely the scared
millionaire got up courage to ask,
"Where are we?"
"In Paris," shouted the man at the

wheel as they tore along.
"Never mind the details." said the

millionaire. "I mean what continent."
(Laughter.)
Now my friends, a great many peoplehas ast me when I think the war

will be over between this country and
Germany. I will answer them by tellinga story about a woman that went
into a photograph gallery.
"Do you take pictures of children "

she ast.i"Yes." was the reply.
"How much are they please?" ast

the woman.
"Three dollars a dozen," said the

prop"Well." said the woman with a sigh,
"I only got eleven." (Laughter.)

* * * *

vrOW my friends you will wish to
' know my stand in regards to

England and Ireland. Well, friends, I
maybe better tell you the story bout
John Bull and Pat. The Englishman

__

| News and!
What'promises to be one of the most

interesting: exhibitions of the season.paintingsby Philip Laszlo.will
open in the Corcoran Gallery of Art
next Saturday, February 26.

Philip Laszlo is one of the most distinguishedliving portrait painters.
He was born in Budapest. Hungary,
but has for many years lived in Englandand is a naturalized British citlsen.
Some years ago, perhaps as many as

fifteen, Mr. Laszlo visited this countryand spent a short time in Washington,painting a number of portraits
here of distinguished persons. He is
at present in southern France, presumablyresting and finding recrea-
tion. but he plans to revisit the
United States, and, among other cities,
Washington, later in the season.
The exhibition will comprise fortyfourpaintings, the majority of which

are of notable persons, such as Col.
Roosevelt, the late Robert Bacon and
Ambassador Willard. The Roosevelt
portrait was painted in Paris at the
time or (Joi. nooseveu a Dnei sojourn
there on his way home from Africa.
[Most of the portraits have come dijreetlyfrom Europe and are being
shown here for the first time in this
country.

* * * *

A collection of forty etchings by
Donald Shaw MacLaughlln was

placed on exhibition in the Corcoran
Gallery of Art yesterday. Mr. McLaughlinis a Boston man and by
many is considered one of the foremostof our American etchers.
His work is uniformly good. He

is an excellent draftsman and fully
master of his craft. There is a sincerityand gravity about his work
which gives it permanent value. PossiblyMr. MacLaughlin's etchings lack
the brilliancy and spontaneity which
is associated with the best work in
this medium, but this to a great extentis a matter of temperament,
and temperament of this sort
is rarely the heritage of a «ew |
Rnglander. Therefore, it is reasonablethat the distinguishing characteristicsof Mr. MacLuughlln's work
should be intellectual quality and restraint.By connoisseurs, his etchingsare highly priced. Quite a numberare owned by the Library of Congressand he is represented in almost
all of the principal print collections,
both private and public in this
country.

* * * *

An exhibition of paintings by two
Boston artists, Qertrude Kiske and
Blixabeth Wentworth Roberts, is now
in progress at the Washington Arts
Club, 2017 1 street.
Miss Kiske has made a specialty of

portraits and figures. Miss Roberts
has recently specialized In painting
pictures of seaside beaches enlivened
by figures.
Reviewing an exhibition of Miss

.' «-** «--U <n
JP'lSKt? a |f)tliiuii(S9 liciu icuciiwj «U .|
gallery of the Guild of Boston Ar-1
tists, William Howe Downes. art critic
Of the Boston Transcript, said: "Her
Pictures are essentially of the suggestiverather than the descriptive
order. Her method, varying widely in
successive essays, are fluid, not flxed.
To each motive she brings the kind of
treatment that the peculiarities of the
aubjept demand. Her color is often of
a singular beauty, and then again, it
is somewhat lacking in distinction. In
her drawing, too, oho manifests at

flmra-g retaarttablo Jntinotlre ran

Laugh in the Ins
)y Ring W. Lardner.
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"SO l'HK MAIN IDEA IS TO HI LOR
THAT WOODHOW N'KVt

was boasting about British posses- Jsinus
"The eon never seta on them." he

.said, proudly.
"No." replied the Irishman, "the

Jxtrd'a afraid to trust England in the
dark." (laughter.)
You have probably read a lot in the

papers lately about the R. 11. problem
and what would I do about it when I
get in office. I think I can best make
my position clear by telling you a
little story. They was 2 women settingnear the other one in a parlor

<*WJP>£RE ARE WET
n

car. and t>ne ot them ast the porter* to
nnkn thA window and the other one

protested and says:
"If you open that window I will

freeze to death."
So the other one says. "If you

don't open that window I will suffocate."
So Geo. didn't kow what to do so he

ast a man what to do and the man

Notes of Art £
of form and motion; at other times
she leaves unsatisfying passages, and
gives an impression of carelessness or

haste. In all of her works, however,
she is invariably herself, and all her
pictures are undeniably the productionsof a painter whose methods,
purposes, ideals and thoughts are

those of a painter, whose sole mediumof expression is color, light,
form and design as painters feel them.
She might, therefore, be assigned a

place among those who are called
painters' painters. Painting is her vocation."
Miss Piske's paintings have found

.their way into the leading exhibitionsin this country. Many will rememberwith pleasure contributions
he hu made from time to time to
the Corcoran Gallery's great biennial
exhibitions, especially her portrait of
Charles H. "Woodbury, which was an
excellent characterization.
Miss Roberts comes from Concord.

Mass., and has done much to establisha wide-awake and successful art
association in that well known New
Kngland town. She has held so-called
"one man" exhibitions in Philadelphia.Boston and New York, and is
considered one of the leading membersof the present day Boston group.
The pictures that she has exhibited
in the last few years have been
chiefly painted at Annisquam, on the
Massachusetts coast, and at Ponta
Delgada. Azores. She is apt in her

compositions to use a high horizon
line, handling successfully broad
stretches of flat color and securing
in her paintings an interesting decorativeeffect.
Kxhibitions of this sort, of the work

of out-of-town painters, should be
very welcome and .helpful, as well as

interesting. This exhibition at the
* .* ~ v nnntio/j PVhrtia TV 16
ATIB V.IUU )V UJCil upt«v» . .

will continue to March 9.
* * * *

An excellent, and for that reason all
the more pathetic, showing of paintings.etchings and \»'ater colors by
the late Henry Martyn Hoyt was

made In the Hisada Gallery during
the past week. There were twentyeightexhibits in all, each betokening
distinctly unusual ability and comprehension.
Most interesting among the paintings.perhaps, was one entitled "Doorwayin Tours," painted undoubtedly

while Mr. Hoyt was with the A. E. F.
In France. This picture showed a sunfloodedcourt seen through the dark
tunnel-like passageway leading from
the street therein. A woman stands
to or^ side, lending human interest,
buk*he charm of the painting lay in
t'^ relation of light and shadow, the
snarkle of the sunshine as contrasted
with the cool shadow of the passageway.With remarkable skill the
painter separated the planes of vision,
the foreground, middle distance and
distance, concentrating the interest in
the last and yet holding it sufficiently
remote.
"Loading the Lighter," a picture of

one of the great ships in harbor, had
also interesting qualities of light and
air. And a portrait of the artist, as
seen in a mirror, recalled interestinglya painting by William Orpen, in
somewhat the same vein, to which
the llrst award was made some years
ago. in the Carnegie Institute's internationalexhibition.
Among the etchings most skillful

and impressive was a figure of a man
of foreign type, entitled "Spanish
Cloak." an admirable piece of work.
UctMlcally Md TfliUldHji
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BIT WITH A BHAND-\KH STVLE
:r monkeyed w ith."

says. "Take them in turn. Open the
window and freeze one lady and then
shut it and suffocate the other."
(I-aughter.)
Well ladies and gentlemen, you ask

me how about the league of nations?
That brings to my mind a story about
2 guys that was traveling in the foot
hills of Ky. and they had been driveingfor 2 hrs without seeing nobody,
but figflj they come to a cabin in a
clearing. They was a long, lean man
leaning vs. a tree and one of the travelerssays to the other. "Look at that
funny looking man. I wonder if he
can talk."
"Try him," says the other.
"How do you do?" says the 1st traveler.
"All right," says the man in a drawl.
"Nice country you got here," saya

the traveler. "Have you lived here
all your life "

"Not yet." says the man. (Laughter.)
Now my friends they has been a lot

of talk about the money France and
England owes us and how are we goingto get it? I can best exclaim our
chances with a little story about a

home talent performance of "Hamlet."
* * *

"pVERTBODT in town went to the
show and they all liked it except

the editor of the weekly paper who
was a wise cracker. Here is what he
put in the paper about the ahow:
'They waa a home talent performanceof 'Hamlet' in the. town hall

last night. For a long wile people
has been wondering if Shakespeare
or Bacon wrote it. Well you can find
out easy now. Just open up the
graves, of the 2 writera and the one

that turned over last night is the author.**'("EajsgMer.)
Well friends I got to make this joke

book last 8 yrs. so I will close for this
time and I suppose people Will think
that because my inauguration address
has got so many gags that my whole
administration will be a joke. But
friends things like this works opposite.For inst. you take rPes. Wilson's
last inauguration speech and they
wasn't a funny line in it.

RING W. LARDNER.
Great Neck. Feb. 18.

ind Artists !
I

even greater maturity of talent than
the paintings. An etched self-portrait
also deserves special commendation.
In fact, all of the examples of this
artist's work gave evidence of extremesensitiveness to beauty.

An exhibition of works by Swiss
artists opens in the Brooklyn, K. T.,
Museum tomorrow afternoon, with a

private view and reception. This exhibitionwas organised and has be?n
sent to this country by the Swiss government,and is the first comprehensiveexhibition of Swiss paintings
seen in the United States.
The Swiss minister and Mme. Peter

will be present at the private view,
when the exhibition will be formally
opened by the minister.
One hundred and seventy exhibits

are included. These are divided into
three sections, retrospective, of the
worses of deceased Swiss artists of the
nineteenth oentury. the works of co-
temporary living painters, ana, tnira.
the work of Swiss sculptors. The
retrospective section Includes a gToup
of painting* by Boeeklin, who is, it
will be remembered, also claimed by
Germany and whose work, was includedin the German exhibition
brought to this country some years
ago through the instrumentality of a
wealthy American of German birth.
This exhibition, after being seen in

Brooklyn, will make & tour of the
American museums, going first to the
Pennsylvania Academy of Fine Arts.
Philadelphia, and then here to the
Cbrcoran Gallery of Art.

* * * *

The National Academy of Design
will hold its ninety-sixth annual exhibitionin the galleries of the AmericanFine Arts Society, 215 West 57th
street. New York, from March 5 to
April 3.
as me winter exnitmion was omittedthis year because the galleries

were not In a condition for use. owing
to a disastrous Are, this exhibition
will prove of more than usual importance.Prizes which should have
been given at the winter exhibition
will be awarded as the regular prizes
given at the annual exhibition, and
also a very considerable amount
which has accrued from the Ranges
fund will be expended by the trustees
of this fund in paintings by Americanartists.

' t
The National Association of Woman

Painters and Sculptors will hold its
thirtieth annual exhibition in the AndersonGalleries. New York, from
February 23 to March 5. inclusive.

leila mrphl.tv

Delivering the Goods.
pDOUARD BELIN", the inventor of

photography by wire, said at a
dinner in New York:
"Of course, the transmission of

photographB by wire was thought
out before my time. But my predecessors.though their theory was all
right, could not put it into practice.
So nothing much came of their work,
for an inventor's backers insist on
the prompt delivery of the goods.
"An inventor can't treat his backersas Whistler, the painter, treated

his sitters. One of Whistler's sitters,
you know, was in a hurry to have
her portrait. Finally she said:

" "Now. Mr. Whistler, you've been
at wdrk on this portrait of mine a
very long time. ..when will it be Hishedand deliveredT
" "Perhaps never, ma'am.' «li

JTJUMter


